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Abstract
After the appearance of the film and TV drama, the electronic literature was soon
consumed as the important upstream resource for the scripts. In the recent years,
web fiction, with rich subjects, novel insights and humorous expressions, has been
attracting more and more film makers and audiences; its high reading population
has derived the eyeball economy, and then web dramas emerged. However, this
cross-media cohesion, namely the transformation of the two texts — film &
television and online literature, has just started. Though a lot of research papers on
this topic has continued to spring up, there is no PHD thesis with a comprehensive
and systematic exposition. This paper focuses on expounding the adaptation from
digital literature to film and TV drama, and enumerates the ecological background —
from cultural, economic and political dimensions, to discuss the typical problems
and breakthrough from the artistry of — the cross-media writing. Those very
representative film and television works will be detailed here, and in regard to the
questions behind them, this paper will analyze the difficulties and breakthrough in
the adaption from online literature, interpret the ideology of cross-media bonding,
and discuss the successful adapting experience, so as to predict and evaluate the risk

from benign transition. ~
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