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Abstract

This thesis explores the form of Ci poetry and its derivation from tonal patterns
and rhyme schemes. The “origin” character within the thesis title has a dual meaning
of “source” and “origin”. Not only the sources of the form of Ci poetry are explored,
but also its musical and literary attributes are analyzed to track its prime origin.

The origin of Ci poetry is of great importance in the study of Ci poetry.
However, the academic circle has yet to reach a consensus about this issue. Based
upon the principle of “Two Symbols and One Protracted Course”, as proposed by
Sze (1985), the author explores the occurring channels of Ci poetry and starts from
structural patterns and singing methods to track the development process of Ci poetry.
It is argued that the form of Ci poetry is derived from its tonal patterns and rhyme
schemes. It is hoped that such a conclusion may lay down a foundation for further
explorations of Ci poetry in the new century.

Following an overview of Ci poetry, the scientific nature and feasibility of
exploring the origin of Ci poetry with the idea of “Two Symbols and One Protracted
Course” is explored. The historical and cultural background, the musical background
and the literary background of the occurrence and revolution of the form of Ci poetry
is investigated in detail. Finally, the channels of the occurrence and revolution of the
form of Ci poetry from the angles of songs and lyrics are explored. It is hoped that

my thesis can make some achievement by means of exposition and evidence.
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