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Abstract

Zhu Guanggian, a renowned esthetician in Chinese modern history, made an
outstanding contribution to Chinese aesthetics by introducing, translating, and
popularizing western aesthetics and western literature and art theories into China. Before
the liberation, Zhu advocated Benedetto Croce's psychological aesthetics and remained
as one of the representatives of Chinese aesthetics in this regard. After the liberation,
having experienced a number of political movements such as the Ideological Remolding,
the Great Debate of Aesthetics, the Cultural Revolution and the New Period, particularly
having encountered enormous political pressure and repeated sieges launched by his
academic opponents, Zhu had been compelled to revise and modify his thoughts and
theories time after time. At last, Zhu had turned to Karl Heinrich Marx and Giambattista
Vico's Humanity Implication for inspiration. However, Zhu was consistent in his unique
understanding of the relationship between human nature and aesthetics. During his early
period (1929 - 1949) , Zhu implanted his aesthetic thought only in psychological
research, while 1n his later period (1949 - 1986), Zhu was human-centered, apparently
reflecting on the 1ssue of Humanity to a deeper level. It 1s indubitable that the value and
contribution of Zhu Guanggian's aesthetic thought in his later period often go
underestimated or neglected. If we fail to attain a comprehensive understanding of the
founder of modern Chinese aesthetics in terms of his ideological transformations, we
would not stand a chance to gain a thorough and profound perception of the development
of Chinese aesthetics.

This thesis consists of four chapters. Chapter One primarily discusses how Zhu
Guanggian broke through the 1deologically forbidden zones of "the theory of humanity"
and "humanitarianism", and restored "humanity" and "subjectivity" as axiology. Chapter
Two analyzes how he constructed the theory that "aesthetics 1s the unification of
subjectivity and objectivity," during the period of the Great Debate of Aesthetics as
epistemology to confirm the subject value. Chapter Three discusses, respectively, how
Zhu proved the theory that "aesthetics 1s the unification of subjectivity and objectivity"
and the thought of "humanitarianism" through his two-time application of K.
Marx's “Economic and Philosophic Manuscripts of 1844.” Chapter Four is mainly
concerned with Zhu's methodological inspirations in his creative application of Vico's
New Science to "humanitarianism". The thesis, through the substantial analysis,
combines historical facts and theories, applies the different perspectives from axiology,
epistemology, methodology and creationism, and explores the core of Zhu's aesthetic
ideology to seek for the value of human nature, particularly in his later period. This



thesis aims to examine how this aesthetic master of his generation always stood firm on
the frontline of 1deological liberation despite the change of time, and how he made a
monumental contribution to the construction and development of the discipline of
Chinese Aesthetics 1n the light of his academic transformation from discovery, cognition
to demonstration, and from the establishment of value to comprehensive creation, and

how he showed his consistency and steadiness in his belief in the value of human nature
and truth.

KCY words : aesthetics  aesthetic is a subjective and objective  subject  humanity

theory of humanity = humanitarianism  alienation  Karl Heinrich Marx
Giambattista Vico  Economic and Philosophic Manuscripts of 1844
New Science  theory of reflection
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