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摘 要 

本研究為研發一套使用建構主義為學習理念的美術歷史課程與教材。其目

的為使用建構主義的學習理念，來提昇學生在美術課中，對美術整體欣賞能力

的提昇。本研究使用在建構主義的理念中，重視學習情境的設計、調整教學中

師生的角色、強調探究學習、運用同濟力量、採取合作學習的方式、與採用多

元評量這五種重要的學習理念來設計本研究的課程與教材。而在具體設計本研

究的教學方法上，亦使用建構主義教學模式中，確定探討研習的方向、引出學

生的想法、學生想法的重組、應用新的想法、與回顧想法的改變這五個階段來

實現建構主義的教學理念。 

研究者通過檢核研究對象的工作紙、學習報告、個人創作、簡報、與教學

延續活動，再觀察研究對象在完成本研究後的校園生活、美術科與其他學科的

學習上，得出下列的發現： 

發現一  本研究的課程為，以學習美術歷史為內容，目的是提昇學生美術欣賞

能力。本課程能有效地把大部分研究對象的藝術欣賞能力提昇，但同

時亦有其限制性。 

發現二  就上述的發現，了解到美術欣賞課是需長時間的學習與感受，而非可

單單學習本研究的課程而可得到即時的提昇。 

發現三  研究者通過本研究中的教學延續活動，發現研究對象能有效地，在提

昇研究對象的藝術欣賞能力同時，把自己個人的情感，透過創作這一

方式，融入所欣賞的作品中。 
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Abstract 

 This study attempts to develop, using constructivism as learning and teaching 

tools, a curriculum for art history courses. Its purpose is to enhance student learning in 

art classes, especially in art appreciation learning. In this study, emphasis will be 

placed on: the design of learning environment, the adjustment of teachers’ and 

students’ role in teaching, the practice of inquiry learning, the use of peer cooperative 

learning, and the application of multiple assessment methods. These are the five 

important learning concepts for the design of the curriculum and teaching materials in 

this study. The study uses, on the one hand, the constructivist teaching model to 

determine the direction of study and, on the other, the five stages of the constructivist 

teaching philosophy to design the direction of study, to lead out students’ ideas, to 

restructure students’ ideas, to implement new ideas, and to review changes in ideas. 

 Students in the learning process will engage in worksheet preparation, report 

writing, art production and project presentation. The curriculum framework is divided 

into three main sections: importance of art appreciation, project learning and art 

appreciation, and verification of teaching effectiveness.  

 A critical review of students’ worksheets, reports, art works, presentations, and 

teaching as well as their relevant activities, followed by an integrative observation of 

students’ campus art-related activities and their studies in art and other subjects, will 

come up with the following discoveries: 

 1. The adoption of art styles in historical contexts as demonstrative contents in 

this study leads to a discovery that while such an approach can effectively improve 

most students’ ability in art appreciation, it also has its limitations.  

 2. An analysis of the above discovery reveals that enhancement of ability in art 

appreciation is a time-related matter. It does not imply that immediate improvement in 

art appreciation learning which engages a long learning process can be attained by 

merely taking one or two such art appreciation courses. 

 3. It is discovered that, by reviewing students’ teaching and other related 

activities, their campus art-related activities as well as their studies in art and other 

subjects, their ability in art appreciation can be effectively enhanced.  
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